Wild World The cat Stevens Story

What ever happened to Cat Stevens?

Many know him as a pop icon from the 1970s whosgs@nd lyrics
spoke to a generation. Some know that he disapgdaam the music
scene, became a Muslim and switched his name tofYsiam. But few
know the real story. The story of one man who wedl&away from stardom

at the height of his career for a greater calling.

From humble immigrant roots to the apex of musscaicess, Cat
Stevens had more than one comeback and more tledorash with death.
But the essence &Yild Worldis how a music idol became Yusuf Islam,
turned away from the material world and found peacghat many former
fans consider an exotic and unknowable religiorhat\ever happened to
Cat StevensWild Worldtells the story. . .and takes you on an unforgégtab
journey through popular music, personal strugghk stanning religious

conversion.



Prologue

We see someone in the ocean from his or her pbinew. The
person is struggling in the water’s undertow. @daeneath the water line
and returning to the surface. It appears thisgreisdrowning. There are
some views of the person under water as well asvdrbm behind. All we
can see is dark, long hair and the constant baitirethe powerful current.
We then hear the voice-over of an Englishman: “Gtdlou save me, I'll
work for you.”

L ondon, 1956.

We see Steven Georgiou, eight-years old, playfullyhing up and
down the back stairs of his family’s Greek restatr&loulin Rouge. His
mother opens the stairwell door from the restatsaiichen and asks him
to please fold more napkins. “Yes, Mummy,” answhespolite boy. We
see a montage of restaurant scenes: His fattamdSt cooks in the kitchen.
His mother, Ingrid, rushes food out to patrons. ¢liker sister, Anita, seats
customers. His older brother David clears offldga Steven emerges from
the kitchen with a stack of folded napkins and gsaihiem on the counter.
As he returns to the kitchen, his father asks loimgpet more lamb meat from
the freezer. Stevens runs to the stairs. Bueéausbf going down to the
freezer, he opens the back door to the alley whelestens to the sounds of
a George Gershwin tune emanating from the next-theatre. His eyes are
closed. He smiles as he listens. His father y&llsven! The lamb?”
“Coming Papa!” He closes his eyes once more arestakthe music for
one last moment before closing the back door.

Music/Opening Credits

“Oh Very Young” by Cat Stevens plays. Night. We $iee restaurant
from across Shaftsbury Ave. in London. The insglalive with people
eating and the family working. Patrons are conand going. Opening
credits roll.



Act |

The restaurant closes as we see the last guegésded the neon sign
in the window go dark. Steven’s mother, IngridlstBer children to please
have a seat at one of the tables. She procedel$ tioem that she and their
father, Stavros, are getting a divorce. We seeefite sensitivity as he
wells up with tears. She says, “But we will stdle each other everyday
working at the restaurant.” An upset Steven runbthe dining room,
through the kitchen and upstairs onto the roof alibeir apartment. He sits
with his head in his hands.

His brother, David, joins him on the roof to talkoat the divorce.
Steven doesn’t understand, “Mum and Dad made a conemt to God to
stay married.” David explains that not everyonfes God’'s words. But
he advises Steven to make sure he always follosvevian heart. They
continue to sit on the roof and listen to music cwrirom the nearby
theatre. Steven looks at David and says, “It'simtisat’s in my heart.”

L ondon, 1963.

A now 15 year-old Steven is practicing his acougtittar in the
corner of Moulin Rouge’s kitchen. His father yeli$?ut it down and help
those customers who just walked in.” Steven begnglly acknowledges
the request and leans his guitar against the wdter taking the patron’s
order, he is standing in front of the order-windd¥is mother approaches to
pick-up food for another table. She asks him ablmeiphone call she
received from his teacher. Steven isn’t doing we#ichool and says, “I'm
bored. Art and music are the only subjects | til&he tells him that art and
music may not pay the bills, “You have to concaetraore in school.” His
father injects his idea of opening up a textbookeoim a while instead of
playing the damn guitar, “Don’t make me regret lngyit for you, Steven.”

Moulin Rouge is closed and Steven is reading bye¢kstaurant’s front
window. His parents tell him to turn off the lightefore he comes upstairs.
Once the kitchen lights go off and his parentsoarteof sight, he sets down
the textbook book and plays his guitar.

Steven is now at school. There is an attractileKptharine Watson,
who sits several rows over from him in class. Taeysmiling and staring
at each other while the rest of the class settiégfore the bell rings.



Steven quietly sings a song to her. A few claskdsuease him. He yells,
“Piss off!” just as the Teacher/Sister walks ine’$itold to go see the head
nun as the rest of his classmates laugh.

After school, he is walking with Katharine through alley on his
way home. They are talking about him getting cuble. Suddenly the
bullies from class surround him “Hey, Artist Boyea/ou going to sing us a
song?” They start to rough him up pretty goodthidane yells for them to
stop. This scene cuts between him getting begieand the drowning scene
we saw in the movie’s opening. The voiceover of iG®lease save me,”
comes in just as his older brother, David, arrined scares them off.
Steven tells David the story of his bully classmatBavid tells him “Hey,
at least they noticed you.” They all laugh as thvayk back to the
restaurant.

L ondon, 1965.

Steven is now 17 years old. He is practicing @sorhis room.
Unbeknownst to Steven, his brother, David, enteggoom and listens to
him play “Back To The Good Old Times,” a song he haitten. At the end
of the song, David begins to slowly clap. Steveslhes. David says, “You
really should record something.” He mentions hghthbe able to get him
into Regent Sound Studios at a cheap rate. Stayenhe has been saving
up money for a new guitar, but might be willingsjpend it on a demo.

In the studio, we find Steven recording a two-sdamo. David is in
the control room. Some frustration sets in, soi@&akes Steven outside.
He asks him if he remembers the time on the roa@mie was eight years
old and said that music was in his heart, “ juaygtom your heart, Steven.”
Steven records a very clean, mistake-free verdidineosong with which he
was struggling.

That night, Steven is playing the demo for hisifam their living
room. His friend Katharine is also there. Whilgoag plays, his father,
Stavros, extends his hand out to his now ex-wifgrit. She hesitates at
first, but gives in after encouragement from thédean. They dance while
the family laughs and enjoys the music.

Katharine and Steven end up on the roof abovephdraent. They
are sitting and talking. She looks at him and s&ysu know Steven, you
have eyes like a cat. Maybe you should call ydtiiGat.” It's sexy.” She



says she has school the next morning and must eaV&isses him on the
cheek. While walking down the stairs, she passa&a&s, who asks where
Steven is. Stavros comes up on the roof. Halksg to Steven about how
proud he is of him. How he doesn’'t want Stevegdbdisappointed if
things don’t work out the way he hopes. “But i&yido, you better buy me
a shiny new car.” They laugh. Stavros puts his around his son as they
listen to the music coming from the theatre nexirdo

Steven is washing dishes in the back of the remtduDavid comes in
and shows him a flyer from The Black Horse Bar, éytare having a talent
showcase next Friday night.” He tells him Ardmarel Beechwood, a
publishing company, is sponsoring the night amdight be an opportunity
for Steven to get some notice in front of indugtepple. “I already dropped
off your demo and they said they’d be in touchtév@n is excited and picks
up his guitar and begins playing in an ‘Elvis-lilstyle. His father yells,
“Shut up and finish the dishes.” Steven says, ‘IBuatgoing to be a star,
Papa.” He continues to play like Elvis. Makinglypcs he sings, “Papa
says wash these dishes. But if | had three widliebe the one shinin’
while Papa was dining on the last two wishes froea’nDavid begins to
sing with him. Stavros looks up, shakes his hembvealks out of the
kitchen.

It's the night of the showcase and Steven is EXVIREY nervous
back stage. He's sweating, watching the preceaatd@nish up. We again
see clips of the drowning scene just as the M.Goances: “Now let’s give
a big Black Horse Welcome to Steven Adams.” Welsaeclose his eyes
and swallow as he walks on stage. David and Kethare in the audience
watching. Steven sings a bit off key at times, seesup a few guitar chords
and looks completely uncomfortable. The audiengesya courteous
applause when he finishes. An upset Steven walkgge and right out the
back door. We see a rep from the publishing comp@wking for him
backstage and around the club with no luck.

Once at home, Steven again retreats to the tdefis upset. His
brother arrives, asking what happened to him #fteishow. “We waited
for you to come out afterwards and you never diddvid consoles Steven
and gives him encouragement. “That was your fiins¢ on stage. Anybody
would be nervous. You have a great demo. Yogfllanother opportunity.”



Several days later, the publishing rep from Ardenand Beechwood
comes to Moulin Rouge for lunch. However, no onews who he is.
There are several times we think he might see Stdué he never does.
Steven takes his lunch break and goes upstaitseoroof and begins
practicing and singing. The rep thoroughly enjbissmeal and leaves.
When outside, he hears music coming from the rét#.listens and seems
to like what he hears. He goes back into the veasta and asks Ingrid if she
knows that somebody is playing on her roof. “fitebably my son,
Steven.” He tells her he likes what he heard, lb\de to hear more.” She
takes him up the stairs and out on the roof. $teveack is to the
publishing rep and he doesn’t see him. He contitu@$ay and sing his
song “lI Love My Dog.” When he finishes the sontgv@n smiles, sensing
David is behind him. “Aren’t you going to clap?é lasks the rep, thinking
it's his brother. The rep begins to clap. Stebegins to turn around. The
clap dissolves into hundreds of claps as Steveionmes “I Love My Dog”
onTop of The Pops

As the song plays, we see a montage of, now, téae8s over the
next couple years. His single, “I Love My Dog,Sirg on the charts. His
song “I'm Gonna Get Me a Gun” rises to #4 and “Mattand Son” goes to
#2. He surprises his father by hanging keys teva car on the order
spindle. He is playing many shows, drinking hegwsimoking, partying
with girls, etc. He looks tired, like he is on therge of burnout.

L ondon, 1968.

Steven is very ill and at the doctor’s office witis mother. The
doctor informs them that Steven has tuberculosisnamst be hospitalized at
once. With Steven out of the room, the doctds tels mother he may only
have a couple weeks to live.

ACT Il

Steven is in his hospital room. He looks outwhedow and smiles as
he sees the beautiful grounds. A few young chilgrlay under a tree while
their mother talks to their ill grandfather. We=d@es smile turn to sadness
as he watches a draped body roll past the famiiy®way out. The
curtains then begin to close as we see a nurséacil the drapes and tell
him he needs rest. He asks her about the bodg.teik him, “It's from the



4" floor—a place you don’t want to end up. So yoach® get your rest.”
As he falls asleep, we see him dream about the-pe@®dn being rolled out.
He sweats and tosses and turns in his bed. Atjp@mrowning scene is
relived. The voiceover of “God! If you save mdl Work for you,” comes

in once more.

Steven is lying down and his mother sits on theeeaighe bed. “I'm
scared, Mum. | don’'t want to die.” He tells hleat he can’t get the image
out of his mind of a body being rolled out yestgrd&he comforts him and
says he’ll be fine. Steven answers, “| wouldndrfdeath so much if | knew
where | was going--what was going to happen to ow.’s She speaks of
her relationship with God, which leads to a dismrssn religion, heaven
and the afterlife. We learn of Steven’s skepticen&hristianity and
religion in general. He says he is longing to famnething in which he can
really believe.

We now see Steven'’s brother, David, saying, “Youeha believe in
yourself.” He hands him a copy of a book thattieks will help. The
book is “The Secret Path” by Paul Brunton. Dawdds a quote from the
book: "Man contains rare and unexpected resourabgvhimself,
wherewith to meet and overcome the hard trialsvioch few can escape.”
David tells Steven that he can overcome this amddd the book. We then
see a montage of Steven, which takes place overetktecouple of months.
The Cat Stevens’ song “Miles From Nowhere” begmplay as the shots go
back and forth between him reading the book, wallaround the room,
looking out the window and looking perkier. Themtage ends with him
dressed and collecting his belongings in the haspom. Katharine is
there with him. He tells her about the book ardittiluence it's had on his
recovery.

Upon arriving at home, his parents have a smatlygar him. His
whole family is there, along with a few friends¢liding Katharine. During
the party, his father takes him out in the habtow him a flat he has given
for him in which to live. Steven loves it and sllim he will paint it red—
“Papa this will be perfect for me to work on my nauasnd writing.” His
Dad says, “it will be perfect because you will bese to the restaurant when
you're feeling good enough to start working agafwi’argument ensues
over the subject of Steven’s career path. Hisefatills him “that” lifestyle
Is what got him sick in the first place and he dt@aconsider his choices.



But Steven is determined to make a comeback—"“Tims t will make a
million pounds!” Steven slams the door to his &pant room.

Cat’s Steven’s “But | Might Die Tonight” plays wkilwe see a
montage of the next nine months. Steven is sthlbane but getting
noticeably healthier. He is studying Buddhism, ri@ohg, writing music
(both on his guitar and his family’s baby grandnpia Katharine helps him
paint his room red and Steven decorates it to tws semi-hippie liking.

His beard and hair are growing.

L ondon, 1969.

A now bearded Cat Stevens is in the office of IdIRecords where
he is discussing a contract with Chris Blackwelyrider of the label. Cat
tells Chris that he has written over 30 songs tet pear and is ready to get
back into the studio. Chris says, “I'm looking fwmeone to team-up with
Paul Samwell-Smith. You may know him from the Yardb. He might be
a good producer for you to work with.” Chris askat to play him
something he’s written lately. There is a guitathe office and Cat picks it
up, “it's a song about an ex-girlfriend.” He pldysdy D’Arbanville.”

This dissolves into Cat in the studio recordinggbeg. It is here that he
meets guitarist Alun Davies.

Back in his red room, he and Katharine watch #gs “More
deaths as the fighting escalates in Vietnam,”eéslé¢tad story. Cat has his
guitar in hand. Katherine is reading. He messasral with the idea of a
song: “Peace Train.” The phone rings. It's Chikatherine walks into the
bathroom. Cat’s phone conversation continues as @iiorms him “Lady
D’Arbanville” has cracked the Top 10 in Englande &lso tells him, “I have
a handsome check waiting for you. | think you'exk, Cat.” He hangs up
the phone and Katharine stands in the bathroomndgor He tells her of his
news. She moves into the hallway and puts herdvancach side of the
bedroom doorway. Backlit, she smiles.

Cat makes himself lunch in the restaurant kitchide.tells his mother
through the order window that he’s moving into dwen place. The news
upsets her. An argument ensues and Cat ends tine ooof with his
sandwich. His father comes up on the roof and toesmooth out the
situation. By now, Cat’s father is much more ustending of his desires to
continue with music and is all behind him getting ¢wn place. Stavros



explains, “It's always difficult for a mother toda her child leaving the
nest.”

Fulham, London 1970

Cat is in his new house. His brother helps hinbdoaiimusic studio in
the basement. They talk about how their Mom is hagdhe situation. Cat
also speaks of his meditation and how Buddhismhlegsed him. He again
thanks David for turning him onto the book, “It'adhsuch a positive affect
on me.” Steven is now a vegetarian and asks Daliel wants a veggie
sandwich. “No thanks,” is his reply.

Cat is in his home music studio working with gagaAlun Davies.
Cat shows Alun the song “Father and Son” which hat&/to put on his
next alboum. They work out some guitar parts. ¥ano see their immediate
connection both musically and as friends. Whileihg a vegetarian lunch
after their rehearsal, Cat shows Alun the albunecakesign he has drawn
for the next alboum “Tea For The Tillerman.”

New York, NY 1970

Cat and Alun open up for the band Traffic at tHei€ire East in
NYC. They play “Father and Son” together on stagjee audience LOVES
them. After the show, they are backstage. Chasl&vell from Island
Records comes into their dressing room. As he tod®ep girls from
pushing down the door he says: “Not bad for a giud” “Oh? No need
for us to cut our hair into mop-tops?” is Cat'spesse. They laugh as Chris
finally gets the door closed. Chris asks if thegntvsome company,
referring to the women outside the door. “Mayldewva,” says Alun.

We see a montage of Cat’s hits in America ovemnthd year while
the song “Peace Train” plays. They are playingstieg in live shows: We
see that “Peace Train,” Where Do The Children Pl&gther and Son,”
“Moonshadow,” “Wild World” and “Morning Has Brokerdre all charting
in the U.S. During this, we see Cat meditatingatel rooms, riding in
limos and spending time with beautiful women, dt is clearly having
fun.

London, 1972
Cat is back at the restaurant. It's a homecomirgpds after several
American Tours. There are some high school-agésiygho enter the



restaurant. As he grabs an apron, Cat tells htkeno” I'll get this table.”
While he approaches, the girls are whispering th egher: “Is that Cat
Stevens?” “Don’t be stupid. Why would he be wajttables?” He takes
their order. As he walks away, the girl who doduatevas Cat says, “It
really does look like him!” Aware of their convat®n, he comes back with
their drinks and hums one of his own tunes. He thet drinks down and
sings a few lines from

“Moonshadow” as he walks away.

The restaurant is closed and he talks and catghestln his parents.
He tells them he has been asked to do a movie sagkdor “Harold and
Maude.” He also mentions that he’s working on oo called “Teaser
and the Firecat.” He once again talks with his rapttbout his spirituality.
He explains to her that the title of his next albwith reflect his Buddhist
beliefs:Catch Bull At Four Katherine knocks on the restaurant window and
Stavros lets her in. She gives Cat a long huge tho head out for a coffee.

Paris, France 1972

Cat is in the midst of recordir@atch Bull At Four Some creative
tension is begins to ensue during a session wéderding the song “Can’t
Keep It In” So they take a brief break in recording. Whehd®anes back
in the studio, he overhears Alun talking with Paamwell-Smith. We learn
that Alun is recording his own solo album, whichuRa producing. The
session starts up again only to have Cat stopuipally. “This is bullshit! Is
your head here or in yoown project?” is what Cat asks Alun. Cat walks
out of the recording studio.

In his hotel room, Cat is meditating/chanting. Elistains are drawn
and candles are lit. He listens to classical muBiaul knocks on his door.
Cat comes to the door wearing only his jeans. ‘lAnterrupting
something?” asks Paul. Cat invites him in. Paol@gizes for not being
upfront with him about Alun’s album. “His head anelart’s withyouand
this album,” Paul reassures him. By his facialrexpion, we can tell that
Cat doesn’t seem too convinced. He just leans badKistens to the
meditation music still playing. “l love the souaflstrings. | want an
orchestra on the next tour, “ is all is says tolP&We have to finish the
album first, Cat,” Paul answers.



LosAngeles, CA 1972

A live show opens with the screening of the “Teaswt Firecat”
cartoon film, which includes the song “Moonshadowlpon it's ending, the
band, complete with orchestra, begins to play Gatigy “Sitting.” The
song continues as we see a montage of the touingtiis, we see that
Catch Bull At Fourgoes #1 in the U.S. and also tension mountinginvitie
band. In the montage there is once again cut-aas of the drowning
scene (a metaphor for him drowning in the unhamsmé the current tour).
We see women, limos, different venues where her®pning the same
song as it continues. He doesn’t look very happg.al¢éo see him on the
phone with Katherine, telling her that he’s gettimgd of these guys. Ina
hotel room, the band watches the news announceshém Munich
Olympic Massacre. “Fuck them,” is the reaction fryra drummer. They
all walk out except Cat, who says, “Why can’t peojoist get along.” The
montage ends with the band finishing up the samg aba sold out Royal
Albert Hall in London.

The show is over, and he is backstage with hidheroDavid. Cat
tells him he is done with these guys: “The nektai will not include ANY
these sods.” “Not even on a tour?” asks David.€'lgot my number one
album. Let them fucking tour with Alun!” is Cat'esponse.

London, 1974

Alun stops by Moulin Rouge and is talking with DéwviHe says that
he has been calling Cat’s house for the past weeklere has been no
answer. David informs him that Cat’s in Jamaiaaording his next album.
Apparently Paul Samwell-Smith was not made awat&isfeither. We see
that Alun is crushed that Cat went ahead doingathem without him.
David tells Alun that Cat is going through a Ight now and might just
need some time.

The Cat Steven’s song “Trouble” plays as Cat {salback to the UK.
While on the plane, Cat has an epiphany. On lisdown seat tray he has
emptied out his pockets. He picks up a small Badaiid a small box of
chocolate. It is here he realizes he is caughtdet the spiritual world and
the material world. Perhaps this is the root sfgmoblems. David picks
him up at the airport and Cat tells him of his éaipy. David mentions that
Alun misses him and is worried about him: “you hkgaked to ring him up.”



Fulham, London 1974

Alun and Cat are having tea at Cat's home. lei®tihat they
completely reveal their feelings. Alun speaksigfdibum. Cat says he
feels trapped in the eye of a hurricane. He giealss of his epiphany.
There are tears. He tells Alun that his trip mhnhe realize he needs more
time away and alone to strengthen his spiritudlltynay move to Brazil
after the next album.” From this “heart-to-heatih&ir bond of friendship
has become stronger and Cat says he’s ready tmeethieir working
relationship, as well. “And you can visit me in Ris often as you'd like,”
says a smiling Cat.

Rio de Janero, 1974

Cat’s song “Another Saturday Night” plays. We shets of Rio: The
Christ The King Statue, the beautiful beaches,@at.is alone. He walks on
the beach at night. He looks rather depressedseds a couple kissing.
This only adds to his sadness. The montage inslghets of Cat crying in
his bed. We also see him on the phone with hithbrdavid. He mentions
that he misses the family, the restaurant, et¢hdight | was going to have
a self-realization here, but | feel lost—spirityadind mentally,” Cat
explains. “Maybe it’s time for you to come homBavid’s voice tells him.

Malibu, CA 1975

Alun, Paul Samwell-Smith, Cat and a few others hautign a
beautiful home on the ocean. The weather is osermral breezy. Catis
explains to them about numerology—his latest smfiinterest.
Meanwhile, Alun asks Paul when lunch will be readaul tells him “15
minutes”. Cat says he’s going for a swim beforehu “What would
numerology say about a 15 minute swim?” Alun asksastically. “It
means you got to make it a quick one,” answersibngnPaul.

Cat is now on the beach and takes off his shirtlegins to wade out
in the water. The waves are fairly strong. Onagefar enough, he begins to
swim. He sees something out in the water and swomards it. But the
undercurrent is very strong and we see him gehdurand further from the
shore. An undertow continues to pull him out. degins to struggle to get
back in. By this time, he is more than a ¥ milewithh no let-up of the
current. Cat begins to get scared. He yells &p.nNo one is on the beach.
No one hears him. He gulps some water as he begpanic. Tears well up



in his eyes. The shore is getting further awag. Ia¢tks up and says “God!
If you save me, | will work for you.” Suddenly aawe comes along and he
begins to swim as fast as he can—uwith all of hightr-and washes up on
the shore. Gasping for breath, he crawls up ohé¢aeh and rolls over on
his back. Tears flow from his eyes. He looks utna sky and says: “Thank
you, God.”

ACT I11

Athens, June 1976

Cat is in his hotel suite with Katharine, whom heited to meet up
with in Greece. He tells her that his near-deaffeagnce has really made
him do a lot of thinking. He has come to realizgatvs really important to
him. He’s also tired of touring and living in htsteHe’s tired of making
albums and being under pressure from his recosdl.ldie says he wants to
be free. “Until | know better, until | know how rsig can fit into this whole
thing or how | can express myself in a new wayhpps | should take a
break.” Katharine is a bit surprised, “You're goitagat least wait until the
tour ends, right?” He says he’s not sure if hewait that long.

Cat is about to take stage and is informed thavémeie is only half-
full due to student exams the next day. This @algls to his frustration. He
demands to speak with the tour promoter. Wherohees up to Cat, an
argument ensues over the promoter’s “lack of plagiiand Cat walks on
stage VERY upset. While playing the opening soihére Do The
Children Play,” his monitors are cutting out. Thpsets Cat greatly. He's
now on stage yelling at the sound guy. When hgsplgather and Son,” we
can see there is no energy on Cat’s part. He matesant to be here. Upon
the final lyrics, “I know, | have to go,” Cat almdsas a dazed look. He
drops his guitar and walks off stage leaving hisdomembers shocked and
surprised. Alun tells the band to play the insteatal song “Was Dog a
Doughnut.” “He’ll be back. He’s probably just cow off.” We then see
Cat walking very determined through the bowelsheftheatre. He walks
out the back door and proceeds to hail a taxi.

L ondon, July 21 1976
Cat’s mother, Ingrid, comes out of the kitchen aftMn Rouge
carrying a cake with lit candles. The family, iding Katharine, is all



there. They sing “Happy Birthday.” It's Cat’s'28nd they are celebrating,
laughing and all enjoying themselves. Cat loolksthappiest and least-
stressed we have seen him in quite sometime. Raves him a gift he said
he picked up while making his journey to the MidBkest. Cat opens it, to
find the Qur’an, the holy book of Islam. David gam to tell him about a
mosque he visited in Jerusalem. “I know how muah gppreciate learning
about different religions. But | bet you havem@adthisbook,” he says
laughing.

It is night and Cat is back in his red room, allaitren from when he
last lived there. He lies on a single bed withyandim light next to him.
He reads the Qur'an.

It's the next morning and Cat is on the roof & Hpartment. He eats
breakfast while reading the Qur’an. David comesug joins him: “It
looks like you're really enjoying the read.” Catys he’s blown away by the
book: “All of the prophets are mentioned in helesus, Abraham, Moses,
Noah—it’s really quite amazing.” Cat goes on td e that he feels that
the book is almost speaking to him. “Do you waettmget a towel from
downstairs for you to put on your head?” jokes @avCat says, “I'm
serious, man. Of all of the spirituality | havadied: Buddhism, Astrology,
Numerology, Christianity...this seems to make thetrsease to me. Who
knows? Maybe it's the structure and path | havenbeeking for.” He asks
David more about the mosque he visited in Jerusalem

Jerusalem, 1976

The Cat Stevens song “On The Road To Find Out’ésya
Mercedes taxi pulls up at the New Gate. We seeDidmee of the Rock
Mosque on top of the hill. Cat gets out, enters Tid City and begins
walking towards the Mosque. Once there, he takmsraent to look at
amazing structure. He smiles and walks up toribv entrance. Just as
he’s about to open the front door, two men stepont of him. “What
business do you want at this place of worship?% asle of the men,
bearded and wearing full Muslim attire. Cat cdhtbeese men are
protecting the entrance. He looks up at the teraptelooks back at the
men. “I'm Muslim,” Cat answers.

The song continues under as he walks around sideiof the
mosque, viewing the artwork and absorbing the histble retreats to the
lobby, pulls out his Qur'an and begins reading. Akabic man approaches



him and they talk about his journey. The man tdkesto a room where he
gives him a kutra shirt and kufi headdress to wé@ome pray with me,”
the man says.

London, 1976

Cat is waiting inside the lobby of Island RecoréiBs beard has
gotten a bit longer and his hair a bit shorter. iseading the Qur’an. Chris
Blackwell comes out to greet him: “Cat! You loolegt! Did you get that
much-deserved rest?” Cat rolls his eyes as hewslIChris into his office.
Chris informs him that leaving in the middle of tki&jikat Tour has brought
a lot of pressure on the label from the promoteth llinancially and
business-wise. “We either need to reschedule thates or you're going to
have to come up with a big-chuck of change, Céaliris says that between
the performers contracts (both musically and th@kdat theatrical
production), the sound and lighting crew, the readihe venues themselves,
the promotions company, it's close to a million pds. Not even hesitating,
Cat answers, “I'll pay for it. I'm not touring aigg Chris.” As Cat gets up
to leave, Chris goes on to inform him that he kal$ the obligation of one
more album. “Fine. Whatever, man, “is Cat’'s mse as he walks out the
door.

L ondon, December 1977

Cat walks up to the Regents Park Mosque in Londglaet comes
down as he walks quickly to the entrance. Upon mygthe large wooden
door, there is a family exiting. He makes eye aonwith a very attractive
woman dressed in Muslim attire. They share pldeasams Cat holds the
door open for the family. Once inside, Cat entieesprayer hall (musalla).
He looks up at the dome on the ceiling as a blacklgman approaches him
from behind, “May | help you?” Cat introduces hirtiges ‘Steven’ and tells
him that he’s here to embrace Islam. “I'm the Enwfrthe mosque. Why
don’t you come into my office,” the man says.

Cat is inside the office of the Emam. He sayssheady to formally
embrace Islam. The Emam explains to Cat that Isdamore that just a
religion—it’s a way of life. “What also makes Islasn beautiful is the
fulfilment one gets out of helping others.” He goesto explain about the
tight-knit Muslim community. Cat smiles and nodsifato say, “this is what
I've been missing in my life.” The Emam tells Chaat he just has a couple
of questions: Do you believe there is just one G6d&s. Absolutely.” Do



you believe Muhammad is a messenger of God? “Tan& lvas not made
up by human beings—it’s too perfect. And Muhammead the last profit
to receive this book. So, yes, | believe that Mulmad is a messenger of
God.” He asks Cat to say that in Arabic—to repdadt he says. After that,
the man shakes his hand and welcomes him to Theudosnd to the
Islamic Faith.

L ondon, December 1978

Cat has cut his hair. His beard has gotten ndilgdanger. He wears
Muslim attire and in the lobby of Regent’s Park ios. He is speaking
with the Ali family (the ones he saw when he fratme to the mosque last
year). They are referring to Cat as “Yusuf.” Waliz he has now changed
his name. There is a definite energy and attradteween Yusuf and the
Ali's daughter, Fauzia. They smile and look atheather while Yusuf
converses mostly with her parents. Suddenly, tharg walks up. “I'm so
sorry to interrupt, but you have a phone call, Yustiappears to be quite
urgent.”

The Cat Steven’s Song “Into White” begins to plalge eulogy of
Stavros Georgiou is being read in a cemetery. Téwther is overcast and
cold. Yusufis seated with his mother, brother sister. Katharine sits
right behind Yusuf with her hand on his should€he song continues under
the eulogy, as we see a montage of Yusuf rementphignfather: clips of
past scenes in the restaurant, on the roof, arglanghing and dancing. All
this while we see the family mourn. The montagdsess Yusuf walks away
with his arm around his mother.

L ondon, 1979

Yusuf is having lunch with Katharine. She askatidthe exciting
news he said he had to share. “I'm engaged todreed!” he says
excitedly. Katharine can’t believe what she haarti@nd is both saddened
and shocked at the same time. “What? To whom?askse while shaking
her head. He explains that it's a woman he hasattée Mosque. “Her
name is Fauzia Ali. She’s beautiful. | know hergrdas quite well. | asked
her father’s permission to marry her. And he gedmiy wish.” This upsets
Katharine. She can’t understand what he is dolhg.explains that it's the
Muslim tradition of marriage. She is completely hesad and looks at him.
“I don’t know you anymore, Steven. Or YUSEF!" Shets up and walks
out of the restaurant.



Hampstead Garden, London 1979

Yusuf and Fauzia have tea with his mother, Ingtithe wedding
was so lovely. I'm so happy for you both,” Ingtalls them. Yusuf tells her
that they have a surprise. “You're expecting#ies response. Yusuf and
Fauzia laugh. “No, mum, we are purchasing the hoegedoor so we can
be closer to you,” Yusuf says. She is delightee. also tells them both he
has agreed to perform at a benefit concert for UNHC“Is Cat Stevens
rising from the dead?” asks Ingrid. “No. Yusugta will make one last
performance to help out children,” he answers.

We see TV footage of an English talk show. The bags, “Cat
Stevens has gone mad!” He shows a clip of Yudef &is performance at
the UNICEF benefit sayind'l enjoyed the show but my heart was with
Allah.” The TV host says that his heart shouldenbeen with UNICEF.
They show more of the Yusuf interview: “I don’t i I'll be performing on
stage again...that’s not the way | want to go frowmn.” The host asks if
we really care, “It's obvious he’s turned into somaslim radical...” We
then hear Yusuf interrupt the footage: “Turn & éfauzia, please.” We see
Yusuf and Fauzia have been watching the show inlitimg room. Yusuf
tells Fauzia that he feels hurt, frustrated anduimderstood. She comforts
him. “They may never understand, Yusuf. Allahgeis ‘he who brings the
Truth and he who confirms it—such are the men whoight.” She tells
him that this man, the media, the nay Sayers arspeaking the truth. She
tells him to just continue to do what is right reteyes of God. It’s all that
matters. Yusuf smiles: “l love you, Fauzia.”

L ondon, July 1980

In the waiting room of a hospital, Yusuf is therghahis mother,
sister and brother. Yusuf sits with his head mtands. David tells him to
step out of the room for a cup of tea. By the maegl are not sure what’s
happening. They walk to the cafeteria while tadkirYusuf tells David,
“I'm very nervous and worried about Fauzia.” Heaatells David he is
planning to make his pilgrimage to the holy cityMécca (Makkah) next
month. Upon returning to the waiting room, a feenddctor enters:
“Congratulations, Mr, Islam, your wife has givemtbito a lovely, healthy
baby girl.”



Yusuf, Fauzia and their new baby girl, Hasanahjma London park.
It's a nice summer day. They sit under a tree targe blanket. Yusuf tells
Fauzia how much Islam means to him. “I thank Akaiery moment | get.
If it weren’t for Islam, | would not have met yollwould not have this
beautiful gift of life in Hasanah. | would not fesb grounded.” He goes on
to explain to Fauzia how he wants to make sureoes @verything right in
the eyes of God, “But | have so much more to |éadfe.says he would love
to write a song for Hasanah, but wonders if musiorbidden in Islamic
culture. Fauzia explains there is no mention o$imbeing forbidden in the
Qur’an. “There is one mention of music in Muhamnsa@achings.” She
tells a story of how Muhammad was walking with & lbad they heard the
sound of music. Muhammad covered the boy’s ediktbhay passed and
the music could no longer be heard. When he takdnds away from the
boys ears, he said, “that music viesaani or forbidden. Fauzia tells Yusuf
that it could have just been thgrticular music which was haraam, because
there’s no further mention of music in his writingsto the followers at his
Mosque. Yusuf replies smiling, “well, mayb®at music they heard was
rock nroll. | probably shouldn’t take any chantes

We now see Yusuf at an auction house. All oinissical
instruments, gold records and equipment are beingianed off. Alun and
Paul are in attendance. When one of Yusuf's galiabeing auctioned, we
see Alun bidding. Once the auction is over, Alualks through the lobby
carrying the guitar. Yusuf immediately questiorlarA “why did you buy
that guitar? If you wanted it, | would have givieto you.” Alun tells him
that he wanted to help out: “I know this moneyligjaing to charity and |
wanted to contribute. Besides, | know this is yi@worite guitar. Should
you ever decide to play again, I'll have it rigleraé for you.”

Mecca (M akkah), Saudi Arabia, 1980

There is no dialog in this scene. Just the Yidam song “Maybe
There’s a World” plays as we see a montage ofrimsda Makkah. We see
Yusuf in awe of the holy mosque. We see him wajland talking with
people. We hear the call to prayer. We see hay plong side many other
Muslims. We see him read the Qur’an in the Mosdqire. montage ends
with Yusuf, at dusk, alone, looking over the citys very obvious in this
moment he has found bliss.



Hampstead Garden, London 1981

Fauzia is in the attic of their house. She hasossed some boxes
containing old Cat Stevens records. She plugsumrdable and begins to
listen to the music. She smiles as she listendaaks through the albums,
reading the inside covers. Suddenly we see ary afuguf surprise her
from behind. He drags the needle abruptly offttlratable and takes the
records from her lap. “This is haraam and will bhetallowed in this
house!” She tries to explain that she was curaiait his past and wanted
to hear his music: “It's beautiful, Yusuf.” He'&ry upset and yells, “Cat
Stevens is no more! This kind of music is no mdred haraam and belongs
in the dustbin!” He takes the box behind the haarsethrows it in the trash.
Fauzia watches, crying, from the upstairs wind@wce back in the house
Yusuf yells, “I am off to the Mosque for my Islan@ircle. I'll speak with
you later.” The door slams. Fauzia cries on e bShe holds her stomach
with both hands. We see she is once again pregnant

Yusuf wraps up his weekly Islamic Circle. “Thigp, this circle of
people learning, sharing, asking questions andrteip just another
example of the beauty of Islam.” He thanks everylonattending and asks:
“if you know anyone who wants to learn more abatdrh, this meeting is
open to all. Assalamu alaikum.” The Muslims in attance all respond: “wa
alaikum assalam.” A white-haired, elderly Britishudim, Rashid Farah,
approaches Yusuf. They greet each other and bedalk about the success
of Yusuf's weekly Islamic circle. They leave toget walking and stop
underneath one of the large trees at Regent’s Hakhid tells him he
thinks it might be time to take this circle a stegher. “There is no school
here in London for our Muslim community. Perhapsskould look into
starting one.” Yusuf says how he and Fauzia hpe&en about this: “we
want our daughter, Hassanah, to have the opportimiie schooled in a
Muslim environment. And we’re expecting anotheitccthis year.”

Yusuf returns to his home. Fauzia is in the lyatgl down with
Hassanah. He apologizes for getting so upset: sbnsorry | yelled at you,
Fauzia. | just don’t want our family to have angthin our house that is
forbidden by Allah.” Fauzia once again explaingttimusic is not “haraam.”
“l don’t want to take any chances. | believe Arafmasic is probably OK.
As a matter of fact, | am writing a song for Hasgan-to help her learn the
Arabic alphabet. But | will not use any instrungehte begs Fauzia to
please understand that he has to close his miedeiything else in order to
achieve his spiritual goal.



Hampstead Garden, London 1983

The A capella Yusuf Islam song “A is for Allah” pleias we see the
ribbon cutting ceremony in front of the new IslarRiamary School. In
front of the old Victorian mansion, Rashid Farghgaks to the large group.
He tells of Yusuf's continued involvement in chiestand that Yusuf is an
ambassador for UNICEF: “This brother has been hglgphildren around
the world, donating and raising money for charitiBzday he sees his dream
come true. His dream of a place s three, beautiful children to study and
learn in a positive environment. A place for outirenMuslim community to
call home for our children.” The audience applaasl¥’ usuf cuts the ribbon
officially opening the school.

We see fundamentalist Iranian students marchinig posters of
Ayatollah Khomeini and burning ephiges of US PresicdRonald Reagan.
This zooms out to reveal a reporter covering tlemsc This zooms out
further to show an English newscaster at the nesk @ho says “The
Globe Newspaper reports: Yusuf Islam, formally, Stvens, is devoted to
Imam Khomeini and that he is living in Iran witlbbagging bowl in a school
for aspiring Ayatollahs.” This zooms out even figt to show a Middle
Eastern man cooking in the kitchen of a restaumadtlooking up at a TV.
The shot pulls back once more to reveal Yusuf asdiamily eating a
celebratory dinner at a Middle Eastern restautatking about the school.
The man cooking rushes out to tell Yusuf he mustvgleat’s on the TV.

Yusuf and Fauzia are at home discussing the falseurs. “l have
never even been to Iran,” Yusuf shouts. “Here ] ttying my best to help
people. Help children. Help my fellow man. I'vergn away most of my
wealth to charities and noble causes. Isn't tHatvwAllah teaches us to do?
It's a free world isn’t it? Can’t | do these thsxg/hile being a Muslim?
Can't I?” There are tears. Fauzia tries to comfasuf.

L ondon, 1985

Yusuf walks alone in downtown London. He runs ikttherine.
They hug. Yusuf and she are catching up. He mesfthis fourth child was
born in April. She seems very happy for him. S#ks tYusuf that she was at
the Live Aid concert at Wembley Stadium the weelotee “I thought you
were supposed to perform?” He explains that hetavasrform an A
capella song he had written for the occasion, lireipromoters allowed
Elton John to overrun, leaving no time for him. “NVeguess having turned



my back on the music business, the music busiresalbo turned its back
on me” Katharine tells him: “Don’t let those people getiydown, Yusuf,
you're a very special person with a heart of gadad I'll always love you.”
They hug and Yusuf watches her walk away, a bjirssed by her genuine
happiness—much different from the last time they sach other.

Kingston University, London 1989

Yusuf speaks to students in a large lecture hédl.talks about how
he once thought the music was forbidden by AllBt says he has since
realized that he was being, perhaps, too strighitlk my children
appreciate the changes around our home.” The damugins. Yusuf says,
“I'll take one last question.” A student mentiohg trecent fatwa calling for
the death of author Salmon Rushdie. Yusuf expléiat “like the Bible,
the Qur'an defines blasphemy as a capital offen¢te”never mentions that
he believes Rushdie should die, but tries to erpldiere many devout
Muslims may be coming from in their views.

L os Angeles, CA 1989

Tom Leykis, a radio personality, is on the air iegdhe cover of The
USA Today, which reads “Cat Says Kill Rushdie.” ¢tees on to tell his
listeners to gather all the Cat Stevens recordsadhg find and to bring them
down to the radio station parking lot. “If ther@€onstruction company out
there who would care to let me borrow a bull dorer]l show Yusuf Islam
what we think of him.”

L ondon, 1989

Katharine reads in her robe while having coffee tadt at her
kitchen table. As she hands the paper to a mimgswith her, she says “I
can’t believe poor Yusuf has to continue to deahwhis kind of bullshit.”
The man, who appears to be her husband or boyfrteads aloud Yusuf’s
response in the paper: “I never called for the We&Salmon Rushdie; nor
backed the Fatwa issued by the Ayatollah Khomegmé still don’t. The
book itself destroyed the harmony between peopldseeated an
unnecessary international crisis...”

Bosnia 1992

We see footage of the bloody civil war in a montayesuf is being
interviewed near the front lines for a news rep6itwo years ago |
travelled to Iraq as part of a peace delegatior Wire able to secure the



release of four hostages. | am here today to gettehand look at this
terrible war and see what we can do to help theselp in their suffering.”
The reporter asks Yusuf if there is any truth to fuinding Afghan
militants. Yusuf responds, “Ever since | becanMuslim, I've had to deal
with attempts to damage my reputation. Countlesisiuations seeking to
cast doubt on my character. Trying to connectareatses, which | do not
subscribe to.” He pauses. “Almost a billion anabd people practice
Islam. What if we assumed that because Charles &tanas a hippie, that
all hippies were cold-blooded killers? Or that James’ People’s Temple
represented all Christians? Do you see my poisitém is a faith of love
and peace. I'm just doing my part.”

Hampstead Garden, London 1999

CNN correspondent Christiane Amanpour intervieveady burned
refugee who said he had been placed in a pile ®bbiies that were
covered with petrol and set on fire by Yugoslawcés. He says he survived
and made it out to the border. Yusuf watches thiis frauzia on television.
He says he can't stand seeing the suffering oKtieovo refugees and is
going to visit Macedonia and Albania to help. Hésteer he has plans of
leaving in the morning. As he begins to pack lagdy Fauzia says how very
proud she is of his continuing dedication to hedpmthers. “The happiness
Islam has brought you shines through everyday. Ywllingness to help
others is amazing. But there is a war going dkdasovo and | am worried.
Something tells me you shouldn’t make this tripsifli” He reassures her
that everything will be fine: “The ethnic cleansigging on there is tearing
at my heart, Fauzia. God is telling me | have &kenthis trip. You must
understand.”

Macedonian 1999

Yusuf, accompanied by several other people, gevbaitvan. They
approach a house where they have heard a Macedandy is sharing
their home with Albanian refugees. A translatorwtiem announces at the
door in Albanian: “we are here to help”. A margklly opens the door.
The translator continues to explain that Yusufristzas money to help them
house and feed the refugees. Hesitating at firatman opens the door all
the way. The house is completely packed with reéisg Sitting on the
floor, some asleep against the walls. There atdreh, babies, elderly—all
with a hopeless look on their face. As he entéusuf pulls out a handful
of deutsch marks and begins handing money to thédyfa Smiles emerge



from the hungry faces in the room. People comekasslYusuf's hand,
bowing and thanking him in Albanian. Yusuf tellem that they need to
have faith and hope: “by God’s will, you all wilegthrough this.” As
Yusuf's party leaves, the Macedonian man says Ibmaian: “thank you.
You have no idea how much this means to us.” Upaihng the translation,
Yusuf tells him “you have no idea how much all oymean to me.”

Yusuf and his party arrive at the Macedonia/Albdwoarder. They
are told to get out of the vehicle. Yusuf looks ment. A man with him tells
him “it's procedural. They should let us cros®idibania once they know
why we are here.” They are all being questionedneat interrogated.

Men holding machine guns push them up againstitleecd the van. The
translator tells them, in Albanian, that he’s witbsuf Islam. “He’s here
taking part in a relief effofor Kosovo Albanians. We come in peace. Just
to distribute funds to those in need.” Two of thadddonian guards step
aside and begin talking while Yusuf's party is lgeireld at gunpoint. They
walk back and ask the translator, “Where is theey8h Yusuf shows them
the $60,000 deutsch marks he has in his satchet oDthe guards tries to
grab the money. Yusuf holds on to it: “No plea3éis is for hungry people
who have been forced out of their homes.” The whiate the translator is
relaying Yusuf's words. Yusuf looks into the guardyes, slightly shaking
his head: “I beg of you.” Just when we think thaglmay give in to
Yusuf's request, he rips the money from Yusuf'schaAnother guard from
behind pushes a gun into Yusuf's neck to keep hommfmoving. Tears roll
down Yusuf's cheek.

Hampstead Garden, London 2000

In front of the news media, Prince Charles addsetis® students,
faculty and parents of Yusuf's Islamia School. “‘¥&1 know, recently
Britain’s Secretary of State for Education, Davidrikett, awarded grant—
maintained status to Islamia Primary School.” RriG@harles looks at Yusuf,
“this is something for which Yusuf Islam has beampaigning for almost
15 years.” The Prince and Yusuf smile at eachrotblearles continues,
“This was an historic first for our country. Neusfore has a Muslim
school been granted government-aided status.”alideence applauds.
“We are very lucky to have Yusuf Islam,” Charlexeragain smiles at
Yusuf. “All of his humanitarian efforts in GreatiBxin, as well as in Iraq,
Bosnia, Kosovo, the earthquake victims of Turkesy Jeear, and most
recently ‘Small Kindness,’ a UK/UN registered huntanan relief charity,
helping thousands of orphans, widows and familezess the world.” The



audience once again applauds. Charles looks veevery humbled Yusuf.
“I believe that Islam has much to teach us. Idea® much to teach
increasingly secular societies like ours in Britaivusuf stands up to begin
the standing ovation to Prince Charles.

New York, NY September 11", 2001

Planes crash into the side of the World Trade GeAtgoice-over of
a British television anchor says, “ It's been det@ed to be the cause of
Muslim extremists.”

L ondon 2001

Yusuf is very upset. He talks with the Emam of Regent’s Park
Mosque. Yusuf asks him: “Why would Muslims do sactining?” The
Emam tells him the people who did those horrifitsagere not Muslim.
“Islam is a religion of mercy and love and does pextmit terrorism.” He
tells Yusuf that Mohammad listed murder as the séad the major sins.
“Those who committed those acts will not be permitnto heaven and
therefore are not Muslim.” Yusuf then asks why ¢éh&srorists are doing
these acts in the name of Allah. “Osama Bin Laddaking Muslim law out
of context to get his followers. He is upset th& fdrces have permanent
military bases in Saudi Arabia. The Kordoesstate that enemies may not
occupy Arab land by force. But the United Stasgethere with the blessings
of the Saudi government. So he really has no’tase.

New York, NY 2001

Upon finishing up a video-linked a capella versiodriPeace Train for
a charity concert for 9/11 victims, the host anremsn “Yusuf has a much-
anticipated box set coming out. He has pledgetbt@te half of its
royalties to the September™Eund. The crowd applauds.

Hampstead Garden, London 2003

Yusuf reads in the living room. His son, Muhammeaag Fauzia
return to the house. Muhammad carries a guita.ckauzia tells Yusuf
that she bought him a guitar for a music classlaal. “Maybe you could
teach him something, “ she suggests. He saysdrethdayed in almost 25
years and Muhammad would be better off learninmfsmmeone who’s a
professional. “I probably don’t even remember howlay,” Yusuf adds.



Very early the next morning, Yusuf is in the kitaheHe pours
himself a cup of coffee and walks into the sitlmgm. Muhammad’s guitar
leans against a chair. Yusuf stares at the guaeryone is still asleep. He
walks over and strums the still-leaning guitar with finger. He steps back,
looks and listens to make sure no one is awakeseitgedown his coffee and
picks up the guitar. He quietly says to himselilsm, “twenty-five years.”
Yusuf looks down at the guitar. He strums a C chdits still there. Right
where | remember it.” Then a G. Then a D.

The sun is now up and Fauzia comes down stairfekimownst to
Yusuf, she sees him playing the guitar. She lagksas if to Heaven, places
her hand on her heart, and smiles. She walkdhet&itchen. She comes
out with a cup of coffee and walks into the sitthegm. “This is amazing,”
Yusuf says. “l can't believe | deprived myselftbis joy for so long.”
Fauzia asks smiling, “I take it you still know haavplay?” Yusuf responds
“good enough to probably teach Muhammad a chotdor” They laugh
and Fauzia kisses Yusuf.

Yusuf practices guitar and sings his Cat Steverrg)SMorning Has
Broken.” Fauzia leans in the doorway watching—weaf her husband’s
beautiful music. She closes her eyes and smitesuf screws up one of the
lyrics and stops playing. He tells Fauzia, grigniti'm going to have to
relearn all of my songs.” Fauzia tells him to waght here, “I have
something that might help you out.” Yusuf shakesHhgad as if to say,
“What is she up to now?” From the other room, katells Yusuf to close
his eyes. She walks up and places the box of quelyj discarded Cat
Stevens albums on his lap. Yusuf feels the weigtiebox on his lap and
opens his eyes. He almost embraces the box aekds albums sticking
out of the top. He smiles and looks at Fauzia,u'Y®unbelievable.”

Royal Albert Hall, London 2003

Backstage Yusuf talks with his brother David. “limarvous,” Yusuf
says. “You've played a thousand concerts. Yol€ligoeat,” David reassures
him. David tells him that someone is here to vigitun enters the dressing
room carrying a guitar case. Yusuf and Alun eméraglun then opens up
the guitar case revealing Yusuf's favorite guitdrthought you might like
to have this back.” Yusuf hugs Alun once agaire thkn looks at Alun in
the eyes with his hand on his shoulder, “you’reaarazing friend, Alun.”



Yusuf walks on stage to a standing ovation. Hgea®i his stool and
tells the audience “It's a great privilege to beehelt’s a long time since
I've been doing this kind of work. “* The crowd dmpds. “Thank you. In
the mean time | have been working. Doing otherghi In education and
relief. The eradication of poverty, helping thossd fortunate and educating
our children is definitely the way to peace. lkklto do a song that has
something to do with that. You probably recognize.t He begins to play
“Peace Train.” The crowd again erupts.

Heathrow Airport, London, 2004

Yusuf's live version of “Peace Train” continuesalay as we see
Yusuf board a plane for Washington D.C. His daughtaymanah
accompanies him. The song plays as he looks ewvithdow. He seems at
peace. He smiles and reaches over and holds ight#a’'s hand.

In the interior of the cockpit, we hear the pilgitting instructions to
not land in Washington. Instead, they are tolddleae security orders to
land the plane in Maine. The captain gets onntercom and informs the
passengers that the plane must make a brief st®angor, Maine before
continuing on to Washington D.C. Passengers #dmgeto each other
confused by the sudden change of flight plans. u¥tedls Maymanah that
it's probably just refuelling, “ If we don’t lanahiwashington in time for the
connection | can reschedule for the next flighiashville.”

The plane lands in Bangor and there are sevemahtked
government vehicles with red lights flashing. Omngain the passengers
begin to talk amongst themselves. The front dédn® plane opens and six
plain-clothed government agents board. The imntelgiapproach Yusuf.
“Are you Yusuf Islam?” “Why yes. | am.” An agetefls him they are
going to need him to come with them. “But why@oh't understand. I'm
here with my daughter--I'm travelling for a musioject. What is this
about?” The agent again asks, “You are Yusuf I8laMusuf nods and
says “yes.” The agent replies “things will be adasier if you just come
with us—peacefully.” Yusuf looks at his daughtdrose eyes are welling
up with tears, “I'll be fine Maymanah. I'll meeby in Washington.” As
Yusuf is escorted off the plane, Maymanah shoWi#)ére are you taking
my father?” Yusuf turns his head around and calkalys to her,
“Everything will be OK.”



Hampstead Garden, London 2004

Muhammad plays guitar in front of the televisidde suddenly sees a
photo of his father, “Mummy! Get in here! Daddgs TV.” Fauzia rushes
in from the kitchen. By this time his other sisteave entered the room.
They all stand in front of the TV as the newscas#gts “Yusuf Islam,
formerly known as Cat Stevens, was apprehended mda scheduled
flight from Heathrow to Dulles International Airgan Washington DC.
The plane was apparently diverted to Bangor, Mantere it landed safely.
US officials reportedly entered the plane and @sdd¥ir. Islam to an
unknown location for questioning. Sources telthet they believe Mr.
Islam may be linked to terrorist activity.” As shears this, tears roll down
Fauzia’'s cheek. Her hand covers her mouth. SHesldeathly scared. The
two daughters rush to their mother’s side. Muhanhaeks, “Is Daddy
going to be OK?” Fauzia, hesitating at first, sd@h God, | hope so. She
looks at them each individually, “We all must pfay your father.”

Bangor, Maine 2004

Yusuf is seated at a table. There are two men@mdom with him
and several others watch from the next room thraughway glass. “What
Is your name?” Agent One asks. “l told you. I'msuf Islam.” The other
man, Agent Two, asks, “But that’'s not your real eam it?” Yusuf tells
them that it's his assumed Muslim name, “l was fst@ven Georgiou.”
This confuses Agent One, “Wait, | thought your named to be Cat
Stevens.” “That was my stage name,” is Yusuf'poese. Agent Two
whispers something in Agent One’s ear. Agent ea asks Yusuf where
he lives. “l told you, I live in London. Born amdised.” Agent Two asks if
he has ever lived in Saudi Arabia. “Never. | haig#ted a couple times on
peacekeeping missions. And, of course, made agilgiymage to Mecca.
But I've never lived there.” In the next room, tGemmander says, “Our
man is listed as a Saudi citizen. Something isiiciirag up.” He gets on the
intercom and tells Agent One to please come h&seeAgent One leaves the
interrogation room, Agent Two continues talkingviasuf, “I can’t believe
you quit. | really enjoyed your music.” Yusuf lehg “| have heard that
from many people. I'm actually working on some nmaterial. It's the
reason why | am travelling to Nashville.” Backthe other room, the
Commander tells Agent One to ask Yusuf how he siedl name, “ Our guy
spells his name Y-o-u-se-f.” Agent One returnghinterrogation and asks
Yusuf how he spells his name. “Y-u-s-u-f I-s-l-a*fiHave you ever
spelled it Y-0-u-s-e-f?” asks Agent One. “No.pk# it the way Joseph does



in the Qur'an—with two U’s.” Agent One follows ufhave you seen it
spelled that way—with an O and an E.” Yusuf smit€ course. You can
also spell it Y-u-s-E-f or Y-0-u-s-S-e-f. It's &y common Muslim name.”
Agent Two says “makes sense to me.”

Yusuf and Agent Two walk down a hotel hallway. Amer agent
walks behind. “We just need to check your story, Iglam. | think we
may have made a mistake here—and for that | cértapologize.” Yusuf
responds, “As your President often says ‘Everytluingnged on September
11™.” “You're not kidding,” is Agent Two’s response.

From inside a hotel room, we see the door openvaisdf and the
Agent enter. “l hope this room will be OK,” Agehwvo says. “It will be
just fine, thank you,” says a smiling Yusuf. “Fé®le to order some room
service. I'll be back in the morning. There vio# an Agent stationed
outside your door tonight, so don'’t try to flee,jént Two says smiling.” He
exits and Yusuf lays back on the bed and let'saasiggh of relief.

The next morning, Agent Two knocks on Yusuf's hoteim door.
Upon answering, the agent tells Yusuf to pleasdasitn. Yusuf looks
worried as he takes a seat on the edge of the el agent pulls up a chair,
“We obviously made a big mistake here. But thigrigtocol—something
we had to look into.” Yusuf nods. The agent ammdis, “I hate to use the
word ‘deportation,’” because that sounds like yausdtimething wrong. But
the Government has to do some final investigatimh@aperwork before
you can continue on your trip in the United Sta#g’re going to put you
on a plane back to London. I'm sure you’ll be aoleome back soon and
tend to your business.” Yusuf says he understat@igain, Mr. Islam,”
says the agent, “I'm very sorry for the inconverierand trouble this may
have caused you.”

Yusuf and Agent Two drive to the airport. Lookiadpit
embarrassed, the agent says, “l do have a fawasiktgou, Mr. Islam.” “Of
course. And, please, call me Yusuf.” Agent Twtipout a paper bag from
under the seat. From the bag he reveals a cofne@ibumrea For The
Tillerman “l know this is very inappropriate and | wouldderstand if you
didn’t want to. But, like | said, | am a big fabo you think you’d mind
signing this for me?” Yusuf laughs, “Not at aMVhile Yusuf pulls out a
pen, he asks the agent how he’d like him to sigtYitsuf or Cat?” The
agent says, “It's up to you.” Yusuf tells the agtmat it took a long time to



embrace Cat Stevens once again, “But | realizetbi@ause | now go by
‘Yusuf” does not mean that Cat Stevens isn't atilart of me. | wrote these
songs and many still have a positive place in $pieYusuf signs the
album “Yusuf Islam...AKA...Cat Stevens.” Agent Two ajdwell, I'm

just glad we weren’t responsible for ending youmeback.” Yusuf smiles,
“‘Me, too0.”

Somewher e above the Atlantic Ocean, 2004

Cat Steven’s song “The Wind” plays as Yusuf fliegk to London.
As he looks out the window, we once again see biming the drowning
scene. But that memory quickly fades as he seesdlestial marvel of the
clouds out the window. He then begins to see ts#tige things in his life.
We see Fauzia laughing as Yusuf gives baby Hassan&skimo kiss. We
see him teaching Muhammad to play the guitar. idisgest daughter
jumps on his lap and they laugh. Him looking overdda and feeling
spiritually complete.

The song continues to play as he gets off the pMfgesee Yusuf

carrying his guitar case, walking away, down theaomrse and out of sight
as the Cat Steven’s song “Wild World” plays over thosing credits.

The End.



